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T h e  W o n d r o u s  O r i e n t a l i s m  o f
L o r d  D u n s a n y :   T r a d i t i o n a l  
an d N o n - t r a d i t i o n a l  O r i e n t a l i s t
N a r r a t i v e s  i n
T h e  B o o k  o f  W o n d e r  
and T a l e s  o f  W o n d e r
A l y s s a  H o u s e - T h o m a s
I  a m  c e r t a in ly  n o t  th e  f i r s t  s c h o l a r  t o  n o t i c e  O rien ta lis t e lem en ts in  L ord  
D u n san y 's  fan tasies,1 b u t I believe a focused  s tu d y  of th e  d ifferen t kinds of 
O rien ta lism  em p loyed  by  D u n san y  in  th e  construction  of h is  lite ra ry  co rpus h as 
so fa r b een  lacking. T his p a p e r  w ill exam ine tw o  m a in  categories of O rien ta lism , 
trad itio n a l a n d  n o n -trad itiona l, as th e y  ap p ea r in  tw o  rep resen ta tiv e  collections 
of D u n san y 's  sh o rt stories: The Book o f Wonder, o rig inally  p u b lish ed  in  1912, an d  
Tales o f Wonder, also k n o w n  as The Last Book o f Wonder an d  first p u b lish ed  in  1916. 
A s w e shall see, som e of th e  ta les in  these tw o  collections in c lude  O rien ta l them es 
an d  lan g u ag e  w hich  fall d irectly  u n d e r  E d w ard  S aid 's  ex p lan a to ry  m o d e l of 
O rien ta lis t cu ltu ra l d iscourse. T hese occurrences of O rien ta lism  I label 
trad itiona l, an d  the ir s tru c tu ra l functions inc lude  the  b u ild in g  of ad v en tu re  
d ram a, th e  creation  of h u m o r, an d  th e  evocation  of a tex tual aesthetics of 
exoticism . O th e rs  of D u n san y 's  "W onder" tales, how ever, dem o n s tra te  an 
O rien ta lism  w h ich  seem s m ore  postco lon ial th a n  colonial, ah ead  of its tim e in  
in v itin g  read e rs  to  reflect on  such  issues as h o w  social n a rra tiv es  ab o u t the 
cu ltu ra l O ther are construc ted  an d  dep loyed , a n d  h o w  th e  perspective  of the 
cu ltu ra l O ther m a y  in fo rm  u s  ab o u t o u r o w n  w ay  of life. T hese m an ifesta tions of 
O rien ta lism  in  The Book o f Wonder an d  Tales o f Wonder I label n o n -trad itiona l, an d  
th ey  are  th e  ones I p a rticu la rly  w ish  to  d ra w  a tten tion  to  in  considering  h o w  
D u n san y 's  O rien ta lis t lite ra ry  fan tasies b y  tu rn s  lie in  con tinu ity  w ith  an d  
tran scen d  W estern  O rien talism , as th a t system  of th o u g h t a n d  d iscou rse  is 
com m only  co n stru ed  b y  th e  p o stm o d ern  academ y.
1See, for example, Newman 29; Anderson 11; Rateliff, 239-40 n. 28; Lennon 209; Maume 14. 
[Also Sheley in  this issue. -Ed.]
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Orientalism: Definition and Context
First: w h a t is O rien ta lism  as co n stru ed  b y  th e  p o stm o d e rn  academ y? 
E d w ard  Said  w ro te  th e  fo u n d a tio n a l w ork  on  th e  subject, d escrib ing  th e  w o rd  
"O rien ta lism " in  h is  1978 book  of th e  sam e title  as a m u ltiv a len t te rm  w h ich  h as 
b een  u se d  to  d esigna te  th e  academ ic project of a rea  s tu d ies  on  A frica, A sia, the 
N ear E ast o r M id d le  East, d ea ling  w ith  such  aspects as language , m ytho logy , an d  
geopolitical re la tions; or, a lte rnative ly , a "sty le  of th o u g h t b ased  u p o n  an 
onto log ical a n d  ep istem olog ical d is tinc tion  m a d e  b e tw een  'th e  O rien t' an d  [...] 
'th e  O cciden t,'"  a w ay  of d e fin ing  th e  W est in  con trad istinc tion  to  the  E ast an d  
vice versa  (Said 2-3). In  add ition , Said  a rgues th a t a th ird  m ean in g  for 
"O rien ta lism ," w h ich  com es h is to rica lly  from  th e  confluence of th e  o th er tw o, is 
"a  co rporate  in s titu tio n  for dea lin g  w ith  the O rien t"  w h ich  consists of W esterners 
"m ak in g  sta tem en ts  ab o u t [the East], au th o riz in g  v iew s of it, d escrib ing  it [...] 
teach in g  it, se ttling  it, ru lin g  over it" (Said 3). T his "co rpo ra te  in s titu tion ,"  
accord ing  to  Said, h a s  b een  opera tive  since the  en d  of th e  E n ligh tenm en t, m o s t 
actively  since th e  g ro w th  of W estern  im peria lism  in th e  late e ig h teen th  century . 
T h u s it is fe tte red  to  E u ropean , an d  to a lesser extent, A m erican, colonial in terests 
in  O rien ta l geopolitics. O rien ta lism  in  th e  academ ic a n d  h em ispherica l senses 
feeds a cu ltu ra l system  w hich , as "a  W estern  style for dom ina ting , res tru c tu rin g , 
an d  h a v in g  a u th o rity  over th e  O rien t"  (Said 3), canno t be  d ivo rced  from  political 
issues. N or, it  is S a id 's  a rgum en t, can  th is cu ltu ra l in s titu tio n  of O rien ta lism  be 
d ivorced  from  the  p rocesses of th o u g h t itself, because  th e  w ay  h u m a n  beings 
th in k  ab o u t the  w o rld  is cond itioned  b y  th e  sociocu ltu ral stru c tu res  th ey  are  bo rn  
into. I t is S a id 's  con ten tion  th a t O rien ta lis t d iscourse, a system  of received  
W estern  th o u g h ts  an d  ideas ab o u t th e  O rient, p laces such "lim ita tions on 
th o u g h t"  th a t "n o  one w ritin g  [...] on  th e  O rien t"  cou ld  possib ly  rem ain  
unaffec ted  b y  it (Said 3).
So, w ho  w rites  on  th e  O rien t, an d  w h a t do  th ey  w rite?  A long  w ith  
academ ic an d  m ore  p u re ly  political tex ts dea lin g  w ith  th e  O rien t, such  as 
encycloped ias of W estern  kn o w led g e  ab o u t Is lam  or rep o rts  on  colonial 
up risings , Said iden tifies a d is tinc tly  lite ra ry  b ra n d  of O rien ta lism  w hich  
inc ludes creative w o rk s an d  travel g u id e s  by  such  canonical W estern  au th o rs  as 
Sir W alter Scott, L o rd  B yron, V ictor H ugo , G e ra rd  de  N erval, G ustav  F laubert, 
an d  Johann  W olfgang  von  G oethe  (Said 99-100). L ite ra ry  O rien ta lism  "h as  roots 
in  [...] p rev io u s epochs" (A l-D abbagh 8) g o ing  back  th ro u g h  S hakespeare 's  
Othello an d  A n to n y  and Cleopatra (A l-D abbagh 5), to  m ed ieva l ep ics like the 
Chanson de Roland an d  the  Poema del Cid (Said 63), to  ancien t G reek d ram as such 
as A eschy lu s 's  The Persians an d  E u rip id es 's  The Bacchae (Said 56). H ow ever, the 
"G o lden  A ge" of E u ro p ean  lite ra ry  O rien ta lism  s ta rted  as a p a r t  of th e  early - to 
m id -n in e teen th  cen tu ry  R om antic  m ovem ent, b u t then , crucially , co n tinued  in
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th e  sam e vein  p a s t the  accep ted  e n d  of th e  R om antic  period , th ro u g h  th e  e n d  of 
th e  n in e teen th  cen tu ry  an d  even  in to  th e  early  tw en tie th  (A l-D abbagh  8).
O u r p re sen t au th o r L o rd  D u n san y  w as b o rn  in  L ondon  in  1878, and  
com pleted  h is  m o s t w h im sica l an d  lyrical fan tasies of g ods an d  O rien ta l-in sp ired  
m agic, a style S.T. Joshi d is tin g u ish es sh a rp ly  from  th e  cast of h is  la te r w ritings, 
before  W orld  W ar O ne b roke  o u t in  1914 (Joshi 4-6, 84). T hat D u n san y  belongs in  
th e  sam e category  as th e  E u ro p ean  R om antics, desp ite  h is  re la tive ly  late date , is 
ev id en t if one com pares an d  con trasts  h is  artistic  goals a n d  h is em otional 
reac tions to  th e  O rien t w ith  those of th e  F rench  R om antic  G e ra rd  de N erval, w ho  
w as bo rn  seven ty  years before  D unsany . N erv a l's  p erso n a l idea  of the  O rient, 
like th a t of m a n y  O rien ta l en thusiasts , h a d  been  construc ted  from  th e  received  
stereo types of in stitu tio n a lized  O rien ta l d iscourse  (Said 94), in c lu d in g  the 
location  in  th e  O rien t of typ ica l R om antic  d ream s of th e  su b lim e —"un im ag in ab le  
an tiqu ity , in h u m an  beau ty , b o u n d less  d is tance" (Said 167). In  an  1843 letter, 
N erval reg re tted  the  m en ta l rep lacem en t of h is  o w n  im ag inary , ideal O rien t w ith  
th e  physica l rea lity  of th e  E astern  coun tries an d  lifestyles h e  w as forced  to 
en coun te r w h en  h e  trav e led  abroad:
I have already lost, K ingdom  after K ingdom, province after province, the 
m ore beautiful half of the universe, and soon I w ill know  of no place in  
w hich I can find a refuge for m y dream s; [. . .] it is Egypt tha t I m ost regret 
having driven ou t of m y im agination, now  tha t I have sadly placed it in  
m y mem ory. (qtd. in  Said 100)
N erval an d  h is  fellow  R om antics w ere  th e  la test in  a long  line of artists 
p a rtic ip a tin g  in  w h a t Said calls a " tex tu a l a ttitu d e"  to  th e  O rien t (Said 92), the 
po rtray a l of the  E ast in  W estern  a rt a n d  lite ra tu re  a long  certa in  cu ltu ra lly  ag reed - 
u p o n  lines such  as those  facets of th e  sub lim e ju s t m en tioned , re su ltin g  in  
W esterners ' im ag inative  construction  of the  E ast as a sp iritu a lly  n u m in o u s  and  
m ateria lly  rich  region. F rom  th e  seven teen th  cen tu ry  fo rw ard , how ever, 
E u ro p ean  co lon ization  h a d  enab led  travel to  fo rm erly  "off th e  m ap "  E astern  
lan d s  on  an  u n p reced en ted  scale, an d  lite ra ry  artists, en co u n te rin g  in  th e  flesh 
th a t ab o u t w h ich  th ey  h a d  p rev io u sly  w ritten , often  fo u n d  th e  O rien t th a t they  
could  v is it b y  sh ip  a n d  tra in  d isap p o in tin g ly  in ferio r to th e ir  tim eless, sensual 
lite ra ry -im ag in ary  O rient. T hey  experienced  a d is tressing  d is ru p tio n  in  the ir 
ab ility  to  h o ld  th e ir "d ream s"  in  th e  lite ra ry  O rien t once th e  physica l O rien t h ad  
becom e te rra  cognita  (Said 100-1).
L o rd  D u n san y  d id  m u ch  trav e lin g  h im self in  A frica a n d  Ind ia . L ike 
N erval an d  o th er R om antic  w riters, D u n san y  faced  th e  task  of reconciling  the 
physica l rea lities of th e  E ast h e  en co u n te red  in  h is  jou rneys w ith  th e  set of 
received  O rien ta lis t id eas  an d  im ages w h ich  h e  h a d  b een  u s in g  ever since h is 
1905 d e b u t w o rk  The Gods o f Pegana to  a id  in  p o rtra y in g  h is  im ag in ary  w orlds. It
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m ig h t seem  im p o rtan t to  n o te  th a t m o s t of th e  w o rk s w ritten  in  D u n san y 's  early, 
fan tastic  style, in c lu d in g  The Book o f Wonder an d  p a rts  of Tales o f Wonder, w ere  
com posed  before th e  m ajo rity  of h is  physica l exposu re  to  the  O rien t, p lac ing  
D u n san y  in  a sim ilar ep istem ological position  to  N erval a n d  o th er E u ropean  
O rien ta lis t w rite rs .2 P rio r to  ab o u t 1912-14, D u n san y 's  experiences in  th e  O rien t 
in c lu d ed  th ree  y ears ' m ilita ry  service in  G ib ra ltar a n d  S ou th  A frica (A m ory  26), 
an d  a 1908 b o a tin g  tr ip  d o w n  th e  N ile  w ith  side excursions to  th e  p y ram id s  
(A m ory  51-61), b u t h e  h a d  n o t yet "becom e a w o rld  traveler" as S.T. Joshi calls 
h im  (Joshi 6), h a d  n o t yet carried  o u t m u ltip le  b ig -gam e h u n tin g  exped itions in  
A frica (A m ory  92-100, 202-3), becom e th e  d is tin g u ish ed  g u es t of the  N aw ab  of 
R am p u r an d  th e  M ahara jah  of G w alior (A m ory  216-20), o r trav e led  by  w ay  of 
C ape T ow n, M ozam bique, C airo, an d  Is tan b u l to  take  u p  th e  B yron C hair of 
E nglish  L ite ra tu re  in  A thens, G reece (A m ory  247-51). B ut as it tu rn s  out, d irec t 
experience of th e  O rien t, w h e th e r ea rly  or la te  in  h is  au th o ria l career, d id  n o t cast 
as g rea t a  reflection  in  D u n san y 's  w ritin g s as w e m ig h t expect it to. A cco rd ing  to 
h is  b io g rap h e r M ark  A m ory, D u n san y  acknow ledged  th e  in fluence of the 
physica l E ast on  h is  stories, b u t " [w ]h a t h e  liked  b es t in  h is  w ork  w as least 
realistic  an d  therefo re  n o t to  be  p in n e d  d o w n  geog raph ica lly "; h is  m ost 
im p o rtan t in fluences w ere  "fancies d raw n  from  conversation , ch ina d rag o n s or 
K ip ling" ra th e r th a n  h is  o w n  ad v en tu res  w ith  "su n lig h t a n d  d ese rt an d  
w an d e rin g  m en "  (A m ory  26).
A lread y  by  th e  tim e som e of th e  conten ts of The Book o f Wonder w ere 
com posed , in  1910, D u n san y  h a d  b eg u n  tu rn in g  aw ay  from  im ag in a ry -w o rld  
fan tasy , h is  o u tp u t "g rad u a lly  [...] y ield[ing] to  th e  rea l w orld , a lth o u g h  still 
re ta in in g  elem en ts of fan tasy  a n d  th e  su p e rn a tu ra l"  (Joshi 5). S.T. Joshi a ttribu tes  
th is sign ifican t change in  D u n san y 's  style in  large p a r t to  h is  p rim ary -w o rld  
trave ls  in O rien ta l reg ions (Joshi 6), m u s te rin g  in  su p p o r t of th e  hy p o th es is  
D u n san y 's  sta tem en t ab o u t one of h is  E astern  journeys, "I w ro te  n o th in g  in these 
days, for I h a d  n o  n eed  to ," an d  also these  lines from  D u n san y 's  1944 p oe try  
collection A  Journey:
I to ld  a Turkish lady I had  dream ed
Long of the East, bu t m osques now  visited,
Domes, spires, gates, gardens, songs and  legends, seem ed
M ore lovely than  I ever dream ed. (qtd. in  Joshi 6)
D unsany , in teresting ly , h a d  a  reaction  to  the  physica l O rien t w h ich  w as 
an tithe tica l to  th a t of G e ra rd  de  N erval, th o u g h  w ith  m u ch  th e  sam e resu lts .
2 The Book of Wonder was published in  1912, but its material was composed around two 
years earlier. Tales of Wonder was published in 1916, but again, "almost all" its material was 
composed before 1914 (Joshi 84).
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N erval w as so d isen ch an ted  b y  th e  physica l O rien t th a t h e  once sa id  "For a 
p e rso n  w h o  h a s  n ev er seen th e  O rien t [...] a lo tus is still a lotus; for m e  it is on ly  
a k in d  of on ion" (q td . in  Said 101). By contrast, D u n san y 's  p ercep tion  of the 
physica l O rien t fo u n d  m ore  of loveliness, m ore  of th e  q u a lity  of "songs and  
leg en d s"  in  it th a n  h e  h a d  ach ieved  in  h is  ow n  fligh ts of lite ra ry  fancy. R ather 
th a n  becom ing  d isen ch an ted  b y  d irec t experience of the  O rient, h e  becam e m ore  
en ch an ted  th e  m ore  h e  saw  of it (A nderson  11), b u t h e  also ap p ea rs  to have  
fo u n d  it less a n d  less a p t as a subject th ro u g h  w h ich  he  could  evoke lite ra ry  
w onder, w h en  h e  could  satisfy  h is w ish -fu lfillm en t n eed s  w ith  th e  "w o n d ro u s  
sigh ts of th e  real w o rld "  (Joshi 6).3
D irect experience of the  O rien t, then , h a d  a d am p en in g  effect on 
D u n san y 's  im ag ina tion  of O rien ta l-in sp ired  secondary  w orlds, just as it d id  for 
o th er lite ra ry  O rien talists , a lth o u g h  h is  obv ious app rec ia tio n  of th e  physical 
O rien t sets h im  ap a rt from  less o p en -m in d ed  com patrio ts like N erval. D espite 
th is d ifference in  a ttitude , D u n san y 's  lite ra ry  projects in  the  p re -W o rld  W ar O ne 
early  p h ase  of h is  w ritin g  career connect h im  firm ly  to  the  trad itio n  of lite ra ry  
O rien talism . L ike a n in e teen th  cen tu ry  R om antic, D u n san y  w as in te res ted  as a 
w rite r m ore  in  th e  id eas w h ich  w ere  com m only  a ttached  to  th e  O rient, such  as 
"sp len d o r, cruelty , [and] sensuality " (Said 4), th a n  in  m ak in g  a realistic lite ra ry  
p o rtray a l of O rien ta l reg ions an d  th e ir custom s. A n a ly z in g  D u n san y 's  sto ry  "E ast 
an d  W est" in Tales o f Three Hemispheres (1920), John  D. R ateliff w rites, "N ever 
m in d  th a t C h ina  w as a t th e  tim e of w ritin g  u n d e rg o in g  civil w ar an d  revo lu tion ; 
for D u n san y  it is th e  idea l of C hina, ancien t a n d  in fin ite ly  patien t, th a t m a tte rs"  
(Rateliff 133). For D u n san y 's  artistic  p u rposes, th e  p lac id ity  an d  tim elessness he  
associated  w ith  C h ina  cam e to su p ersed e  co n tem p o rary  C h in a 's  social an d  
political struggles. A ngelee Sailer A n d erso n  likew ise com m ents on  D u n san y 's  
h ab it of c a p tu rin g  th e  E ast in brief, d ram atic  im ages: " in  g iv ing  u s  a sense of the 
M id d le  E astern , [D unsany] does n o t b o m b ard  u s  w ith  deta ils  of g eo g rap h y  and  
cu ltu re ,"  b u t focuses on  " th e  flee ting  yet indelib le  im age w hich  w o u ld  im press  
u s  if a troop  of M id d le  E astern  p e rsonages p assed  by" (A nderson  11). The 
ep ito m iz in g  techn ique  n a tu ra lly  favors b ro a d  concept over nuance , an d  
D u n san y 's  u se  of it con tribu tes to  th e  id ea lized  q ua lity  of h is  E astern  settings, a 
stylistic  fea tu re  h e  shares w ith  m a n y  o th er O rien ta lis t w riters. M ost crucially, like 
in n u m erab le  au th o rs  from  th e  n in e teen th  cen tu ry  "G o lden  A ge" of O rien ta lism  
an d  its o th er incarna tions as w ell, D u n san y  often  inves ted  O rien ta l e lem en ts in  
h is  sto ries w ith  pred ic tab le , conventional functions sanctioned  b y  th e  com m on 
W estern  d iscourse  of O rien ta lism . To exam ine h o w  trad itio n a l O rien ta lis t them es 
an d  lan g u ag e  o pera te  in  D u n san y 's  sh o rt fan tasy , w e w ill look a t th ree  sto ries as
3 "All fantasy is, in the most literal sense of the term, wish fulfillment—or, perhaps more 
precisely, the concretization of wish fulfillment" (Joshi 3).
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exem plars: "A  S tory of L an d  an d  Sea" (Tales o f Wonder), "C hu -bu  a n d  Sheem ish" 
(The Book o f Wonder), an d  "T he W o nderfu l W indow " (The Book o f Wonder).
Traditional Orientalism in Three Dunsany Tales
"A S tory of L an d  an d  Sea" is a ro llick ing  p ira te  adven tu re , w ith  a tw ist: 
for m u ch  of th e  n arra tive , C ap ta in  S h ard 's  sh ip  Desperate Lark sails n o t on  the 
h ig h  seas, b u t on  th e  h ig h  sands! To escape th e  p u rsu in g  forces of five nav ies 
S h ard  steers th e  Desperate Lark in to  the  M ed ite rran ean  Sea an d  u p  to  th e  coast of 
A frica—a n d  th en  con tinues sailing  h e r  r ig h t on  over th e  Sahara:
At a place w here the desert rolling up  from  m ystery and  from  death, yea 
from  the heart of Africa, em erges u p o n  the sea, no less g rand  th an  her, no 
less terrible [...] she heeled over a little, then  righted  herself, and slowly 
headed  into the interior of Africa. (D unsany 99)
F rom  th e  s ta rt A frica is associa ted  w ith  "m y ste ry "  an d  "d ea th ,"  described  as a 
con tinen t "g ra n d "  a n d  "terrib le ."  T his im ag in ed  A frica is fam iliar te rrito ry  to 
re ad e rs  of R ider H a g g a rd  an d  C onrad ; it is a p lace for ad v en tu re  to  h a p p e n  to 
E u ro p ean  v isitors. Exotic b e a u ty  en te rs  th e  p ic tu re  w ith  th e  " la rg e  an d  clear 
A lgerian  stars" S h ard 's  crew  steers b y  (D unsany  100). T here  is som e anxiety  
am o n g  th e  buccaneers ab o u t w h a t w ill h a p p e n  if th e  w in d  d ro p s  a n d  they  
becom e stuck  in  th e  Sahara  (D unsany  101), one of th e  w o rs t n ig h tm ares  available 
to  th e  gen era tio n s ra ised  on  ta les of colonial officers s tra n d e d  in  inhosp itab le  
clim es. S h ard 's  m en  enact a  contingency  p lan  b y  ra id in g  a  n ea rb y  to w n 's  oxen 
(D u n san y  102), w h ich  is a ro u tin e ly  p ira tic  m ove in  context b u t also consisten t 
w ith  th e  colon ialist position  th a t E u ro p ean s h av e  a  rig h t to  exp lo it th e  resources 
of peop les  th ey  en coun te r (Said 108).
A fter several w eeks of re la tively  u n ev en tfu l travel fo llow ed  by  a  long  
stop-over, action su d d en ly  com m ences: "A rabs in  w h ite  robes on  good  ho rses" 
b ea rin g  " sw o rd s  a n d  scim itars [...] [and] strange  long  m u sk e ts"  attack  the 
sta tio n a ry  sh ip  (D unsany  106-7), " th e ir leade rs [...] ev id en tly  set on  d riv in g  off 
th e  oxen" (D u n san y  107). T he battle  is fierce a n d  w h en  th e  d u s t settles, S h a rd 's  
c rew  find  th a t th ey  h av e  "u n h o rsed  a h u n d re d  A rabs," "cap tu red  a horse*,] an d  
fo u n d  q u a in t w eap o n s  on  the  bod ies of th e  d ead  A rabs an d  an  in te res tin g  k in d  of 
tobacco" (D u n san y  108). In  typ ical O rien ta lis t fashion, the  A rabs are p o rtray ed  as 
w arlike  an d  aggressive, the ir accou trem en ts "q u a in t"  a n d  "s tran g e" ; th ey  are  the 
v e ry  p ic tu re  of S a id 's  O rien ta l O th e r (Said 40). A n im p en d in g  rem atch  w ith  the 
A rabs, n ow  on  cam els an d  a rm ed  w ith  sm all sho t as w ell as long  lances, creates 
d ra m a  as S h ard 's  crew  try  d esp e ra te ly  to becom e w a ter-bo rne  again , a  feat th ey  
achieve in  th e  nick of tim e b y  d ro p p in g  th e  Desperate Lark over a  b an k  in to  the 
N iger R iver (D unsany  111-16).
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G ro u p s of A rabs d o m in a te  the  s to ry 's  action, b u t as characters th ey  are 
m ere ly  an  occasion for the  p ro tag o n ists  to  h ave  a go o d  figh t an d  a w h ite -knuck le  
race to  th e  w ater. T heir d ea th s  are  n o t no ticed  excep t en  m asse, a h u n d re d  
u n h o rse d  a t once (D u n san y  108), a n d  th ey  are  described  exclusively  from  the 
perspective  of S h ard  a n d  h is  crew . The tex t is n o t in te rested  in  the ir 
in d iv id u a lity , an d  on ly  g lancing ly  in  the ir m otivations, p o rtray in g  th em  as 
g reed y  for w ate r an d  cattle (D unsany  104, 107). The function  of th e  A rabs, as of 
th e ir se tting  in  a fan tastic  A frica—an  A frica w h ich  th e  closing "G u aran tee  to  the 
R eader"  assu res th e  aud ience  does n o t m a tch  th e  geog raph ica l A frica in  its 
p a rticu la rs  (D unsany  117)—is to p ro d u ce  an  a tm o sp h ere  o f ad v en tu re , a p lace 
for E u ropeans to te s t them selves aga in s t th e  e lem en ts  a n d  hostile  natives. 
D u n san y 's  ta le  th u s  con tinues in  th e  O rien ta lis t lite ra ry  vein  w h ich  b o th  casually  
en te r ta in ed  the  citizens of E u ropean  colonial po w ers in  the  seven teen th  th ro u g h  
n in e teen th  cen tu ries an d  e n su red  th e  filling  of colonial service p osts  by  
p ro m isin g  ad v en tu re  in  th e  far-flung  corners of th e  w orld . A s B enjam in D israeli 
w ro te  in  h is  1847 novel Tancred, "T he E ast is a career" (qtd. in  Said 5), bo th  for 
fictional g en tlem en  of fo rtu n e  a n d  for the  rea l y o u n g  m en  from  colonialist 
n a tio n s  w ho  w o u ld  read  the ir stories. In  p o rtray in g  N o rth e rn  A frica a n d  its 
den izens as fu ll of exciting  d an g er an d  m ystery , "A S tory  of L and  a n d  Sea" 
em p loys O rien ta l tropes in  one of th e ir trad itio n a l functions, th e  b u ild in g  of a 
specific tex tual a n d  a b ro ad e r societal n a rra tiv e  ab o u t th e  E ast as th e  h o m e of 
adven tu re .
P robab ly  the  b es t k n o w n  of L o rd  D u n san y 's  sh o rt stories, "C h u -b u  an d  
S heem ish" em ploys an o th e r fo rm  of trad itio n a l O rien talism , th e  use  of colonial 
tro p es for th e  creation  of hu m o r. "C h u -b u  a n d  Sheem ish" is th e  sto ry  of tw o 
ido ls w o rsh ip p ed  b y  an  unspecified  p rim itive  people . C hu -bu , th e  e ld e r idol, is 
" fu rio u s"  w h en  Sheem ish, "a  p a lp ab ly  m o d e rn  ido l [...] ju s t carved" is one day  
b ro u g h t in to  h is  tem p le  b y  th e  p riests , an d  th e  peop le  b eg in  to  w o rsh ip  C hu-bu  
an d  Sheem ish equa lly  (D unsany  49). The riva lry  of the  tw o  p e tty  g ods b u ild s  
over th e  course of th e  story, un til, in  a spectacu lar a n d  acciden tal climax, C h u -b u  
an d  Sheem ish sim u ltan eo u sly  com m and  an  ea rth q u ak e  w hich  b rin g s th e  tem p le  
d o w n  on  b o th  th e ir  h ead s  (D u n san y  51). S ide-by-side th ey  lie in  th e  rubble, 
u n a tten d ed , u n til fo u n d  by  a W estern  traveller jo u rn ey in g  far from  hom e, 
"b ey o n d  th e  h ills  of T ing" (D unsany  52). S heem ish  is b roken  an d  so left w h ere  he  
lies, b u t C h u -b u  is carried  back  to  a d o rn  h is  f in d e r 's  m ante lp iece , th ere  to  rem ain  
look ing  "help less,"  "w ith  h is h a n d s  an d  toes stick ing  u p  [...], ly ing  u p o n  h is 
back," d o in g  n o th in g  b u t occasionally  h e lp in g  h is  n e w  g u a rd ian  in  a po lite  gam e 
of cards (D unsany  52).
N o th in g  in  th e  ta le  p in s  th e  n a tio n a l o rig ins of C hu -b u  an d  S heem ish  to 
an  O rien ta l peop le  in  A frica or A sia, b u t it is a safe b e t g iven  th e  context of the 
W estern  E uropean , p ro b ab ly  B ritish, n a rra to r  w h o  takes C h u -b u  h o m e  as a
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curiosity  from  fo re ign  lands. As w e h av e  ju s t seen w ith  "A  S tory  of L an d  an d  
Sea," th e  "co rpo ra te  in s titu tio n "  of W estern  d iscourse  ab o u t th e  O rien t (Said 3) 
inc ludes nega tive  as w ell as positive associations; h o stility  an d  cruelty , of land  
an d  people , typ ify  th e  im ag in ed  E ast as m u ch  as d ream y  sp lendo r. In  "C hu-bu  
an d  Sheem ish" w e can see D u n san y  invo k in g  fu rth e r nega tive  stereo types ab o u t 
th e  non -E uropean  O ther, irra tio n a lity  an d  ineffectuality . Said, d ra w in g  from  
w ritin g s b y  B ritish im peria l theo rists  A rth u r  Jam es B alfour a n d  Evelyn Baring, 
L o rd  C rom er, su m m arizes a sho rt list of tra its  com m only  a ttrib u ted  to  th e  E ast in  
th e  "essen tia l re la tio n sh ip "  of W est to  East, "one  be tw een  a stro n g  a n d  a w eak  
p a rtn e r" : "T he O rien ta l is irra tional, d ep rav ed  (fallen), childlike, 'd iffe ren t'; th u s  
th e  E u ro p ean  is ra tional, v ir tu o u s, m a tu re , 'n o rm a l'"  (Said 40). C hu -bu  an d  
S heem ish 's  child like jealousy, a n d  th e ir lim ited  v o cabu la ry  an d  lack  of creativ ity  
in  in su ltin g  each o th e r—'"D irty  C hu -b u ,' 'D ir ty  S heem ish .' 'D irty  C hu -b u ,' 'D irty  
S heem ish ,' all n ig h t long" (D u n san y  51) — com bined  w ith  th e ir lack of ability  to 
ac tua lly  overcom e one an o th e r except th ro u g h  m u tu a l destruction , certa in ly  
m ak es them  seem  rid icu lous, d ep rav ed , w eak  figures. T he ido ls ' u ltim ate  
destin ies, one b roken  an d  forgo tten , one th e  pa the tic  p ro p e r ty  of a W estern  
exp lorer, reflect th e  rac ist an d  e thnocen tric  ra tionales h is to rica lly  p u t fo rw ard  to 
su p p o r t W estern  E u ro p ean  im peria lism . E asterners are childlike, w icked, an d  
incapab le  of acting  in  the ir o w n  b es t in terests; W estern  in te rven tion  is necessary  
to  save E aste rn  peop les  from  them selves, o r to  p ick  u p  th e  p ieces after th ey  have  
a lread y  m ad e  a m ess of se lf-governm en t (Said 31-42).
A long  w ith  th is political ideology, academ ic O rien ta lism  of the 
e ig h teen th  th ro u g h  m id -tw en tie th  cen tu ries p riv ileg ed  W esterners w ith  re g a rd  to 
th e  d iscovery, in te rp re ta tio n , an d  p reserva tion  of non-W estern  cu ltu ra l artifacts, 
a p rocess Said calls " tru ly  scientific a p p ro p ria tio n  of one cu ltu re  b y  ano ther"  
(Said 42). A gain, th e  justification  w as th a t E asterners w ere  by  n a tu re  incapab le  of 
m an ag in g  th e ir o w n  m ate ria l a n d  cu ltu ra l heritage . T hus, C h u -b u 's  fin d er th inks 
n o th in g  of ca rry in g  h im  ho m e a n d  d isp lay in g  h im  on  a W estern  m an telp iece, 
p e rh a p s  a th o u sa n d  m iles from  h is  co un try  of o rig in , th e  local sphere  h e  w as god  
of. Better th a t fate th a n  to  be lost u n d e r  a h eap  of rubb le  in  som e p rim itive  land , 
in  the m in d  of D u n san y 's  rep resen ta tiv e  W estern  explorer.
"C h u -b u  a n d  Sheem ish" is on  th e  surface a lig h t-h ea rted  little  com edy, 
characteristic  of D u n san y 's  " lig h t touch" an d  "w itty  w ay  of exp ressing  h is  ironic 
w o rld v iew ,"  w h ich  com es to  th e  fore so p ro m in en tly  in  The Book o f Wonder th a t 
"h u m o r beg[ins] to  com pete  w ith  w o n d e r as th e  m a in  effect h e  [is] try in g  to 
achieve" (Rateliff 88). T he rid icu lousness  of th e  ta le 's  tw o  m a in  characters is 
p lay ed  for laughs. T he h u m o r w o u ld  no t h ave  succeeded  as it d id , how ever, 
w ere  D u n san y  un ab le  to  coun t on  h is au d ien ce 's  fam iliarity  w ith  such 
w id esp read  W estern  ideas as th e  "n a tu ra l"  tendenc ies of non-W estern  peop les  to 
s tu p id ity  an d  fecklessness, th e  co rresp o n d in g  im po tence  of th e ir non-C hristian
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div in ities, an d  the  d u ty  of E u ro p ean s to rem ark  on  a n d  act to  correct these 
deficiencies. T he creation  of h u m o r in  "C h u -b u  an d  Sheem ish ," th e  s to ry 's  m ain  
po in t, is ach ieved  th ro u g h  the invocation  of trad itio n a l, cu ltu ra lly -sanctioned  
O rien ta lis t tropes, so trad itio n a l O rien ta lism  is in  th is tale, as in  "A S tory of L and  
an d  Sea," a key  b u ild in g  b lock of th e  n a rra tiv e  a n d  a rg u ab ly  its raison d'etre, even  
if th e  sto ry  D u n san y  p ro d u c e d  w ith  it is n o t overtly  political.
A  th ird  sto ry -b u ild in g  function  D u n san y  finds for trad itio n a l 
O rien talism , besides th e  creation  of ad v en tu re  d ram a  an d  of hum or, is the 
evocation  of a tex tual aesthetics of exoticism . T his is p ro b ab ly  th e  m o s t com m on 
ty p e  of O rien ta lism  in  D u n san y 's  en tire  canon, and , as w e have  a lread y  n o ted , it 
is a m o d e  of im ag in a tio n  h e  sh a red  w ith  th e  R om antics, m a n y  of w h o m  w ere  
m ore  in te rested  in  th e  fictional O rien t b u ilt u p  b y  cen tu ries of artistic  an d  lite ra ry  
p ro d u c tio n  th a n  in  th e  actua l O rien t itself. T he w ho le  cad re  of associations 
W esterners h a d  m ad e  w ith  th e  O r ie n t - e th e re a l  beau ty , decadence, h u m a n s  and  
lan d scap es in  p rim itive  states, e tc . - c r e a te d  a b o d y  of ideas an d  im ages w hich  
w ere  considered  desirable , b eau tifu l even, because  th ey  w ere  so d iffe ren t from  
m a in s tream  W estern  E u ro p ean  experience. The roo t of tex tual, aesthetic 
O rien ta lism  is S aid 's  second  defin ition  of "O rien ta lism ," th e  h em ispherica l 
system  of th o u g h t w h ich  d raw s a sh a rp  d icho tom y  be tw een  "u s"  a n d  " th em " 
(Said 2-3). T he E ast is b eau tifu l because  it is a rep o s ito ry  for those  th ings 
o rd in a ry  W estern  E u ro p ean s have  h ea rd  ab o u t b u t d o n 't  n ecessarily  have  in  the ir 
o w n  lives: ancien t m on u m en ts , goods like silk an d  jew els, un fam ilia r an im als 
like cam els a n d  parro ts , an d  relig ions o ther th a n  C atholic  o r P ro te s tan t 
C h ris tian ity .4 A s N erv a l's  com m ent ab o u t lo tuses a n d  on ions dem o n stra tes  (see 
above), once physica l fam iliarity  w ith  th e  O rien t is achieved, for m a n y  the 
g lam or of its p rev iously -exo tic  fea tu res  fades. D u n san y 's  tales tap  in to  W estern  
de lig h t in  th e  un fam ilia r b y  u s in g  O rien ta l im ages a n d  them es as sh o rt-h an d  for 
th e  exotic, a n d  th en  a p p ly in g  th em  in  such  a w ay  th a t th e  exotic is a lw ays h e ld  at 
a d istance, n ev e r becom ing  too w ell know n, too trite . A  go o d  exam ple  of the 
techn ique  m a y  be  fo u n d  in  D u n san y 's  sto ry  "T he W o nderfu l W indow ."
F rom  its very  first line, "T he W o n d erfu l W indow " cues re ad e rs  th a t 
th ey  are  in  for a ta le  of the  unexpected : "T he o ld  m a n  in  th e  O rien ta l-look ing  
robe  w as b e in g  m o v ed  on  b y  the  police" (D u n san y  53). T he g en tlem an 's  O rien ta l­
look ing  robe, an d  th e  "A rabic w ritin g "  on  th e  p ackage he  carries, effectively
4 Perhaps the long and fruitful interchange between Orientalism and Fantasy as a genre 
stems from just this quality of Orientalist thought, its emphasis on the alien. "The best 
fantasy," argues Angelee Sailer Anderson, "impresses us w ith the ideas" of familiar objects 
such as trees, stones, fire, and w ine-T olk ien 's idea of Recovery from "On Fairy-Stories"- 
"while at the same time impressing us w ith ideas of things we may never encounter" 
(Anderson 10). Much literary and artistic Orientalism fulfills the second condition 
perfectly, and may address the first. Dunsany's "A Tale of London" does both; see below.
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signal to th e  aud ience  an d  to  th e  m a in  character M r. S ladden  th a t som eth ing  
b ey o n d  ev e ry d ay  experience is ab o u t to  h ap p en . A s th e  n a rra to r observes, 
"M erely  th e  fact th a t the  d ir ty  p iece of p a p e r  th a t w ra p p e d  th e  o ld  m a n 's  parcel 
w as covered w ith  A rabic w ritin g  w as en o u g h  to  give M r. S lad d en  th e  ideas of 
rom ance" (D unsany  53). T his is an  im p o rtan t sentence, because  it tells u s  th a t 
D u n san y  w as aw are  of th e  im m ense  im ag inative  p o w er in h e rited  O rien ta list 
d iscourse  could  w ie ld  in  evok ing  em otional response  from  those  co nd itioned  by  
it. M r. S ladden  does n o t h av e  to  m e e t th e  o ld  m a n  to  get in to  the  m o o d  of 
rom ance, th a t fu n n y  m o o d  w h ich  even  "a  touch  [ . . . ] —a m ere  suggestion  of i t — 
w o u ld  send  h is  eyes gaz in g  aw ay  as th o u g h  th e  w alls of th e  em p o riu m  w ere  of 
gossam er a n d  L ondon  itself a m y th , in s tead  of a tten d in g  to  custom ers" (D unsany  
53). M r. S ladden  w ill go on  to  p u rch ase  a m ag ical w in d o w  from  th a t o ld  E astern  
m an , a w in d o w  w h ich  w ill g ive h im  a g lim pse  in to  an  o th e rw o rld ly  city, like and  
u n lik e  th e  m ed ieva l cities of h is  o w n  w o rld 's  past. But M r. S ladden  does n o t 
n eed  a m ag ica l w indow , o n ly  a robe  a n d  E astern  script, to  h av e  an  aesthetic  an d  
em o tiona l experience, in  sho rt a response  to art, d irec ted  a t h is  ow n  
ex trapo la tions of rom ance from  O rien ta l cues. N or does D u n san y 's  n a rra to r n eed  
to  defin itive ly  answ er w h e th e r " th e  strange  o ld  m an  [...] w ith  h is  fad ed  yellow  
robe  a n d  h is  g rea t b eard , a n d  h is eyes on  far-off p laces" rem a in ed  in  L ondon  o r if 
h e  "ever cam e aga in  to  B aghdad ,"  o r to  e labora te  "w h a t d a rk  h a n d s  k e p t on  the 
c ircu lation  of h is  tw en ty -five-and-six" (D unsany  54). T he m ere  m en tio n  of 
B aghdad  an d  "d a rk  h a n d s"  is evocative, because  th ey  are  exotic. D u n san y  could  
expect th a t for h is  W estern  readers, dep ic tions of th e  O rien t fam iliar en o u g h  to 
p rovoke  p red ic tab le  responses, b u t still n ev e r p in n e d  dow n , nev er g lim p sed  too 
closely, w o u ld  p ro v id e  a lite rary -aesthetic  experience above a n d  b eyond  
considera tions of plot.
D u n san y 's  u n d e rs ta n d in g  of th is p rincip le , th a t w h en  it com es to 
ev incing  aw e of th e  un fam iliar, less is m ore , is m irro re d  by  th e  narra tiv e  
tra jectory  of "T he W o n d erfu l W indow ." M r. S lad d en 's  w in d o w  is b roken  ju s t as 
h e  is observ ing  a crucial m o m e n t in  th e  c ity 's h is to ry , a n d  he, like th e  read e rs  of 
th e  tale, is left in  a position  of uncerta in ty . "H e  h as nev er been  able to  b u y  such 
an o th e r w in d o w , an d  h a s  n o t ever since, e ither from  books o r m en , h e a rd  any  
ru m o u r a t all of G o lden  D ragon  C ity" (D unsany  57). G o lden  D ragon  City, 
k n o w n  yet p e rp e tu a lly  un k n o w n , is th u s  a perfect m e ta p h o r for th e  im ag in ed  
O rien t an d  for th e  trad itio n a l pro ject of lite ra ry  O rien ta lism  D u n san y  often 
sh a red  in, crea ting  a rt w h ich  w o u ld  ap p ea l aesthetically  to  W esterners because  o f 
its cu ltivation  an d  m an ag e m en t of the  exotic e lem en ts of th e  im ag in ed  East.
On Reading Non-Traditional Orientalism in Dunsany
N o w  th a t w e h ave  exam ined  several exam ples of D u n san y 's  trad itio n a l 
O rien talism , w h ere  O rien ta lis t e lem en ts function  to  a d d  ad v en tu re  d ram a,
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h u m o r, o r exotic-aesthetic appea l to  h is  sho rt fiction, I w o u ld  like to  shift the 
focus to  som e instances of n o n -trad itio n a l O rien ta lism  in The Book o f Wonder an d  
Tales o f Wonder. T his is likely  to be  th e  m o s t con troversia l p a r t of m y  a rg u m en t, so 
first I w o u ld  like to  estab lish  th e  lim its of m y  claim s. I do  n o t w ish  to  arg u e  th a t 
D u n san y 's  in ten tio n  in  em p lo y in g  n o n -trad itio n a l O rien ta lism  w as early  
postco lon ia l social critique, th a t he  tu rn e d  trad itio n a l O rien ta lism  on  its h e a d  in  a 
self-aw are fash ion  specifically  for th e  p u rp o se  of ra is in g  a sim ilar aw areness in 
h is  readers. D u n san y  w as certa in ly  capable of social critique, w ritin g  polem ic 
essays w h ich  in c lu d ed  " lam en ts  on  th e  decline of p u rity  in  English, 
condem na tions of the  lax ity  of m o d e rn  poetry , a n d  p ro tests  aga in s t th e  cruel 
p rac tice  of cu tting  off d o g s ' an d  h o rses ' tails" (Joshi 9), as w ell as sting ing  satires 
exem plified  b y  h is  1917 p lay  Cheezo, an  attack  on  chem ical ad d itiv es in  m o d e rn  
food  a n d  th e  evils of th e  m o d e rn  ad v ertis in g  in d u s try  (Joshi 11-12). H ow ever, 
one m u s t carefu lly  balance  th e  assertion  m a d e  b y  S.T. Joshi, w ho  after careful 
s tu d y  of th e  D u n san y  lite ra ry  co rpus believes th a t it rep resen ts  "a n  exhaustive  
criticism  of the  w o rld  as [D unsany] saw  it" (Joshi 3), w ith  certa in  facts abou t 
D u n san y 's  b ack g ro u n d  a n d  beliefs.
Born in to  a noble  A nglo-Irish  fam ily  in  an  era  of B ritish im peria l 
dom inance, ed u ca ted  a t E ton an d  S andhu rs t, an d  h o ld e r of a life long  allegiance 
to  th e  C ro w n  over th e  desire  of h is  fellow  Irish  for ho m e ru le , D u n san y  w as 
b ro u g h t u p  in  th e  values typ ical of the  B ritish u p p e r  class in  the  p eriod . " In stead  
of p riz in g  C eltic eq u a lity  an d  th e  K in g d o m  of m a n  u p o n  earth , h e  cam e to 
believe in  B ritish Im p eria lism  an d  th e  w o rld -d ev o u rin g  destin ies of th e  British 
E m pire ," w ro te  a co n tem p o rary  p ro filer of D u n san y  (qtd. in  A m ory  22). H is 
political v iew s w ere  those  of "an  E dw ard ian , a ristocratic  T ory" (M aum e 19). H e 
w as unapo logetic  ab o u t th e  h is to rica l facts of B ritish im perialism , an d  even 
w ro te  in  su p p o r t of an  ends-justifies-the-m eans app ro ach  to  E m pire  in  som e of 
h is  nonfiction  (M aum e 23). "T he w o rld  as [D unsany] saw  it" h a d  im p eria lism  in 
it. A s for h is  v iew s on  art, especially  in  th e  fan tasies of h is early , p re -W orld  W ar 
O ne period , read e rs  can see m an ifested  D u n san y 's  ab id in g  belief in  " th e  a rtis t 's  
ob liga tion  [...] as crea ting  an  u n rea l, o th e rw o rld ly  beau ty "  (M aum e 18-19). L ike 
J.R.R. T olkien ,5 D u n san y  "com pla ined  constan tly  of those  w h o  w o rried  
'm ean in g s ' o u t of ta les th a t w ere  sim p ly  them selves," d ecry ing  allegoriza tion  of 
lite ra ry  a rt (A m ory  180). The critic is accord ing ly  w ell cau tioned  n o t look too 
h a rd  for subversive  an ti-O rien ta list m essages in  D u n san y 's  tales, first on  the 
g ro u n d s  th a t h e  w as a s taunch  su p p o rte r of colonial im peria lism , an d  second 
th a t h e  is k n o w n  to h ave  felt th a t an  overt, crafted  m ean in g  o r m essage  could  
seriously  d e trac t from  th e  a rtis try  of a lite ra ry  w ork  (A m ory  46-7).
5 See Tolkien, The Lord of the Rings Foreword xvii.
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N onetheless, P atrick  M aum e h as  s tu d ied  th e  tension  ev id en t in  som e of 
D u n san y 's  w orks be tw een  h is  su p p o r t for im p eria lism  an d  h is ap p a ren t 
d isag reem en t w ith  th e  tene ts th a t u n d e rg ird e d  it, " th e  claim s of E u ropean  
civ ilization  to  political, econom ic, an d  re lig ious su p erio rity  over ind ig en o u s 
peop les" (M aum e 21). M aum e a rgues th a t Jorkens, the p ro tag o n is t of several 
la te -period  D u n san y  sh o rt sto ry  collections, a t tim es "d irec tly  p a ro d ies  the 
im p eria l h e ro "  (M aum e 24). H e  also in te rp re ts  th e  takeaw ay  m essage  from  the 
1935 D u n san y  novel Up in the Hills to be th a t "all h u m a n  beings are  p ag an  
savages in  o rig in  a n d  n a tu re ,"  a  p erspective  w h ich  belies th e  rheto ric  of 
E u ro p ean  su p rem acy  (M aum e 29). M au m e 's  w o rk  m ak es  it clear th a t som e 
e lem en ts of D u n san y 's  fiction do  n o t sit easily  w ith  trad itio n a l O rien ta list 
positions cu rren t in  th e  cu ltu re  of h is  day , ones h e  h im se lf u se d  e lsew here  in  h is 
w riting , in c lu d in g  in th e  sto ries w e h ave  exam ined  th u s  far.
H encefo rth  I w ish  to  observe a n d  com m ent on  th e  essen tia l dev iance of 
a few  occurrences of D u n san y 's  n o n trad itio n a l O rien ta lism , w ith o u t claim ing 
a n y th in g  ab o u t D u n san y 's  in ten tions w ith  re g a rd  to  p ro m u lg a tin g  an  an ti­
O rien ta lis t m essage. W ith  C.S. Lew is, I h o ld  th a t th ere  is a d is tinc tion  be tw een  an 
au th o r 's  in ten tio n  an d  h is  o r h e r  book 's  m ean ing . A  b o o k 's  m ean in g  is 
d e te rm in ed  by  w h a t m a n y  read e rs  re ad in g  carefu lly  a n d  th o u g h tfu lly  over the 
course of several genera tions fin d  its sa lien t them es to  be, n o t b y  w h a t its au th o r 
in ten d ed  it to  m ean  (Lew is 56). D u n san y 's  sto ries m ay  h ave  m ean in g  or 
ap p lica tion  b ey o n d  w h a t the ir au th o r  in ten d ed , a n d  m essag es w e perceive in 
th e m  m a y  n o t be  th e  sam e as those  th e ir o rig inal aud ience, D u n san y 's  
con tem poraries, m ay  h av e  perceived , ju s t as the  m essages we perceive m a y  n o t 
be  th e  sam e as w h a t fu tu re  genera tions w ill derive  from  th e  sam e texts. 
H opefu lly , th e re  is som e overlap , a n d  th e re in  lies th e  sto ries ' m ean in g . If w e as 
tw en ty -first cen tu ry  read e rs  w h o se  th o u g h ts  a re  co nd itioned  b y  a changed, 
p o s tm o d e rn  u n d e rs ta n d in g  of cross-cu ltu ra l issues find  m essages re levan t to  the 
w o rld  w e k n o w  to d ay  a n d  to  o u r o w n  p o stm o d e rn  d iscourse in  D u n san y 's  
w orks, th a t is n o t to  say  e ither th a t D u n san y  w as a  p ostm odern is t, o r th a t h is 
n o n trad itio n a l O rien ta lis t w orks defin itively  h av e  a  p o s tm o d e rn  m ean ing . It is 
m e re ly  th e  case th a t th ey  speak  to  p o stm o d e rn  sensibilities, a n d  m a y  be in  the 
p rocess of acq u irin g  a p o stm o d e rn  m ean in g  to  th e  ex ten t th a t th ey  inv ite  read e rs  
to  reflect on  such  issues as h o w  social na rra tiv es  ab o u t th e  cu ltu ra l O th e r are  
construc ted  a n d  dep loyed , a n d  h o w  th e  perspective  of th e  cu ltu ra l O ther m a y  
in fo rm  u s  ab o u t o u r o w n  w ay  of life. To exam ine h o w  D u n san y 's  texts m ay  
m e d ita te  on  these  n o n -trad itio n a l O rien ta l them es, w e w ill tu rn  to  th ree 
rep resen ta tiv e  stories: "A Tale of L ondon ,"  "T he W atch-T ow er," an d  "H o w  Ali 
C am e to th e  Black C oun try ,"  all from  Tales o f Wonder.
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"A  Tale of L ondon" is a p iece w h ich  p ro v id es  an  in te restin g  
im ag inative  s tu d y  in  h o w  the cu ltu ra l d iscourse  th a t is O rien ta lism  m ay  have 
com e to  be, b y  m ean s  of a cu rious re v e rse —th e  dep ic tion  of O ccidentalism , in  the 
m o m en t of its creation . A n E astern  S u ltan  from  " th e  v e ry  fu rth e s t lan d s  th a t 
k n o w  B agdad  [sic]" w ishes to  be  en te r ta in ed  b y  a sto ry -te lling  a rt w hich , like the 
lite ra ry  O rien ta lism  d iscussed  above, relies on  an  aesthetics of th e  exotic. So, he  
su m m o n s h is  h asheesh -eater, co m m an d in g  h im : " d re a m  to m e n o w  of L ondon" 
(D u n san y  61). The h asheesh -ea te r does sp in  a ta le  of d ream s indeed . Som e of the 
fea tu res  of L ondon  h e  describes to  th e  S u ltan  are  read ily  recognizab le  fea tu res  of 
L ondon  as it w as in  D u n san y 's  day , such  as traffic on  th e  river T ham es, w h ite  
pavem en ts, an d  w o o d en  h o u ses  w ith  copper roofs (D u n san y  61-2), b u t all these 
are  d is to rted  th ro u g h  a g lam or w h ich  ascribes m y th ic  qualities to  th e  city  an d  its 
den izens. The perso n a l w ea lth  of th e  citizens, so g re a t th a t th ey  show er bracelets, 
go ld en  necklaces, an d  pearls  d o w n  to stree t m usic ians as a  rew ard , is a  
p ro m in en t fea tu re  (D u n san y  61), as is th e ir m agn ificen t m ateria l cultu re , w ith  
"eb o n y  palaces" an d  "a labaste r pav ings ,"  m erch an ts ' rich  clothes th a t m ak e  
th em  ap p ea r like b u tte rflies  in  th e  streets, an d  lan te rn s m a d e  from  the 
sem iprec ious stones ch rysoph rase  a n d  am eth y st on  ev ery  avenue  an d  balcony  
(D u n san y  61-2). T he sensuality  of the  descrip tions c lusters th ick  as th e  h asheesh - 
ea te r w eaves a d ream  of sh ip s  on  th e  T ham es "w ith  v io let sails b rin g in g  incense 
for th e  b raz ie rs  th a t p e rfu m e  th e  streets," stree ts w h ich  are filled  w ith  peop le  
d ressed  in  "overcloaks of g reen  a n d  v estm en ts  of azu re"  (D u n san y  62) p ass in g  
gracefu lly  on  th e ir w ay  u n d e r  sp ires of go ld  stre tch ing  in to  an  unbe lievab ly  b lue  
sky  (D unsany  63), every  even ing  en joy ing  go lden  sunse ts a n d  soft du lc im er 
m u sic  (D unsany  61). To top  it off, L o n d o n ers  a p p a ren tly  h ave  cam els, "p u re  
w h ite ,"  a n d  also rid e  in  ivo ry  chario ts d ra w n  b y  su rp ass in g ly  sw ift h o rses  
(D u n san y  62).
I t is obv ious th a t these  tra its  a re  th e  sam e ones W estern  O rien talism , 
p a rticu la rly  the  lite ra ry  R om antic  k ind , ascribes to  civ ilizations of th e  East: 
p ro sperity , ep icu rean ism , u n rea l beau ty . By h a v in g  the  h ash eesh -ea te r 
rom an tic ize  L ondon  in  th is w ay, "A Tale of L ondon" calls a tten tion  to th e  h u m a n  
ten d en cy  to  rom an tic ize  an d  m yth ic ize  an u n k n o w n  O ther cu ltu re , in fla ting  real 
kn o w led g e  w ith  w ish -fu lfilling  fancy for th e  sake of aesthetic  p leasu re . The 
h ash eesh -ea te r 's  ta lk  of cam els a n d  chariots, incense a n d  du lc im ers also p rov ides 
a  clear p ic tu re  of th e  u n k n o w n  e lem en ts of an  O ther cu ltu re  be in g  filled  in  by, in 
th is case com pletely  w ro n g -h ead ed , ex trapo la tion  from  th e  subject's o w n  culture. 
"A Tale of L ondon" challenges read e rs  to  reflect on  th e  tru th -u n tru th  d ynam ics of 
O rien ta lism  an d  all o th er ste reo ty p in g  system s of u n k n o w n  or p a rtia lly  k now n  
g roups , b y  su g gesting  th a t m a n y  stereo types h av e  th e ir o rig in  e ither in  self- 
focused  w ish -fu lfillm en t fantasies, o r in  th e  construction  of th e  O th e r in  one 's
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o w n  im age. A s the  eno rm ous d ifference be tw een  th e  h ash eesh -ea te r 's  L ondon  
an d  th e  L ondon  fam iliar to D u n san y 's  W estern  read e rs  dem onstra tes, b o th  these 
m e th o d s  of crea ting  an  im age of th e  O ther m a y  resu lt in  a w id e ly  d is to rted  
p icture .
"T he W atch-T ow er" engages w ith  an o th e r facet of b ro a d  sociocu ltu ral 
n a rra tiv es  ab o u t th e  O ther, th e ir incred ib le  tem p o ra l en d u ran ce . A s w e have 
observed , O rien talism , th o u g h  it m a y  h av e  sh ifted  a little  in  its em p h ases over 
tim e, h a s  a trad itio n  s tre tch ing  back  before  the  com m on era, a n d  som e of its ideas 
an d  rheto ric  h ave  lin g e red  in to  D u n san y 's  tim e, a n d  ours . "T he W atch-T ow er" 
situa tes  its n a rra to r in  P rovence, w h ere  h e  m eets a sp irit, "an  o ld  m a n  w ith  a 
h o rn ,"  w ho  con tin u o u sly  rep ea ts  the  w o rd s  "B ew are, Beware!" (D unsany  127). 
W h en  asked  w h a t th ere  is to  b ew are  of, th e  sp irit answ ers, " 'O f w h a t sh o u ld  a 
to w n  b ew are  [...] b u t th e  Saracens? [...] W hen  th e  w alls are  in ill rep a ir the 
Saracens come: it w as ever so '" (D u n san y  128). T he ghost is th e  sp irit of the 
tow er, th e  com bined  essence of the  to w er 's  m an y  gu ard ian s, e te rna lly  on  g u a rd  
aga in s t the  M uslim  in v ad ers  of F rance in  th e  M id d le  A ges. H e  does n o t re sp o n d  
to  th e  n a rra to r 's  a rg u m en ts  th a t " th e  Saracens d o n 't  com e no w ad ay s,"  th a t 
" th e re  h a s  n o t been  a Saracen  e ither in  F rance or Spain  for over fou r h u n d re d  
years" (D unsany  127-8). H e  canno t accept th e  n a rra to r 's  p ro p o s itio n  th a t tim es 
h av e  changed , th a t th e  Saracens "can n o t com e, an d  m en  fear o th er th ings."  In  the 
n a rra to r 's  m o d e rn  w o rld , w h ere  E u ro p ean  n a tio n s  are d e fen d ed  b y  "terrib le  
eng ines of w ar, bo th  on  la n d  an d  on  sea" a n d  possess "ra ilw ays th a t cou ld  m ove 
arm ies n ig h t a n d  d a y  faster th a n  h o rses could  gallop ," th e  Saracens are a 
com plete  no n -th rea t, a h is to rica l an ach ro n ism  (D unsany  128). But th e  to w er's  
g u a rd ia n  sp irit is u n sw ayed . "H e  answ ered , 'In  tim e all these th in g s pass  aw ay  
an d  there  w ill still be  th e  Saracens '" (D u n san y  129). T he sto ry  closes w ith  the 
sp irit re tre a tin g  u p  the  "b ro k en  steps" of h is  tow er, look ing  a lertly  to  th e  south , 
as he  a lw ays h a s  done, b u t "n o t seeing  clearly  because  of th e  ris ing  m ist"  
(D u n san y  129).
T his b rie f p iece p ro v id es  a p o ig n an t reflection  on  th e  s tu b b o rn  su rv ival 
of sociocu ltu ra l n a rra tiv es  ab o u t th e  O ther, th e  capacity  of stereo types an d  the 
m em o ry  of cross-cu ltu ra l frictions to  far ou tlive  th e ir o rig in  a n d  becom e actively 
cou n te rp ro d u c tiv e  in  o rgan iz ing  h u m a n  experience. Sociocultu ral narra tives, 
re s id in g  in  th e  co rpora te  m in d  an d  p e rp e tu a te d  th ro u g h  th e  socialization  of 
successive genera tions, las t m u ch  longer th a n  an y  physica l artifact: "In  tim e all 
these  th ings pass  aw ay  an d  th ere  w ill still be th e  Saracens" in  th e  m in d s  an d  
h ea rts  of th e  F rench  people . A  series of incu rsions by  M uslim  forces in to  the 
te rrito ry  of th e  F ranks w as a tem p o ra ry  n a tio n a l trau m a  in  th e  e igh th  century , 
rem em b ered  for m u ch  longer th a n  th a t in  collective m em o ry  (L ow ney 124). The 
n a tio n a l ep ic  of F rance, La Chanson de Roland [The Song of R oland], w as w ritten  
a ro u n d  th e  year 1100 a n d  com m em orates th e  b rav e  defense of a m o u n ta in  pass
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b y  C harlem ag n e 's  k n igh ts  aga in s t a ttack ing  Saracens in  778. It is seldom  
rem em b ered  excep t b y  tra in ed  h is to rian s th a t th e  h is to rica l ev en t th e  p o em 's  
clim ax is b ased  on  w as ac tua lly  an  attack  b y  B asque ra id e rs  on  C h arlem agne 's  
forces, "n o t b y  th e  M uslim s so ro u n d ly  v ilified  in  the  ep ic" (L ow ney 124). B ut 
leg en d s d ie  h a rd . T here  w as in  fact a p e rio d  be tw een  711 a n d  732—rea lly  quite 
b rie f in  h is to rica l te rm s—w h en  Islam ic in v ad ers  ac tua lly  d id  pose  a th rea t to 
F rank ish  sovereign ty , com ing  w ith in  tw o  h u n d re d  m iles of P aris before  b e in g  
ro u n d ly  rep u lsed  b y  C h arlem ag n e 's  g ran d fa th e r C harles M arte l (L ow ney 124). 
M em ories of th is tim e becam e a cen tu ries-long  ra lly ing  cry aga in s t th e  fearsom e 
M oors an d  Saracens (the te rm s w ere  u se d  in terchangeably), th e  w h ip p in g  boys 
of th e  M id d le  A ges an d  early  m o d e rn  period . In  cu ltu ra l m em o ry  C harlem agne, 
n o t h is g ran d fa th e r, becam e th e  g rea test defen d er of C h ris tian  E u rope  ag a in s t the 
p e rm an en tly  th rea ten in g  Saracens, a n d  a w ho le  b o d y  of W estern  E u ropean  
lite ra tu re  a n d  a rt sp ran g  u p  w h ich  ex ten d ed  th e  im ag in ed  Saracen th rea t 
fo rw ard  in  tim e (L ow ney 117), from  S pan ish  p a in tin g s  of S antiago  M atam oros, or 
St. Jam es th e  M oor Slayer, to the  E ng lishm an  W illiam  S h akespeare 's  early  
seven teen th  cen tu ry  p lay  Othello. T hese po rtray a ls  w ere  fed  b y  m ed ieva l and  
early  m o d e rn  E u ro p ean s ' anxieties ab o u t th e  cu ltu ra l an d  relig ious d ifferences of 
th e  O rien ta l O ther, th e ir M uslim  n e ighbo rs  an d  som etim e-allies in  Islam ic Spain  
(L ow ney  124), coup led  w ith  th e ir las tin g  fear th a t the  po w erfu l Islam ic em pires 
of th e  m ed ieva l p e rio d  w o u ld  once aga in  tu rn  th e ir a tten tion  to  th e  n o rth  an d  
m ak e  ano ther a ttem p t to  take  E u rope  th ro u g h  th e  P yrenees, a peril w h ich  never 
m ateria lized .
D u n san y 's  n a rra to r says th a t there  h ave  been  n o  Saracens physica lly  in  
F rance for fou r h u n d re d  years by  th e  tim e the  sto ry  takes place, b u t th e  figure 
m u s t ac tua lly  be  closer to one th o u san d  years. T he difference serves to  h ig h lig h t 
th e  p e rio d  of s ix -h u n d red -o d d  years be tw een  C harles M arte l an d  th e  la te  M idd le  
A ges w h ere  cu ltu ra l na rra tiv es ab o u t th e  n eed  to  b ew are  the  Saracens w ere  a 
w id esp read  an d  u rg e n t p a r t of th e  F rench  m indse t. T he sp irit of "T he W atch- 
tow er" canno t see clearly, n o t ju s t because  of th e  m is t (D u n san y  129), b u t because  
h is  in g ra in ed  p re jud ice  b lin d s  h im . H is  crum b ling  to w er w ith  its "b ro k en  steps" 
(D u n san y  129) rep resen ts  an  o ld  v iew  of th e  O rien ta l O th e r th a t h a s  been  
perfectly  anachron istic  since th e  b ir th  of th e  m o d e rn  era, b u t rea lly  n o t even  a 
v e ry  u se fu l dep ic tion  of rea lity  from  long  before  tha t, as it lim ited  m ed iev a l 
E u ro p e 's  tra d e  w ith  a rich, flo u rish in g  society th ro u g h  xenophob ia  a n d  the  fierce 
cu ltu ra l m em oria liza tion  of p a s t hostile  encoun ters, in s tead  en g en d erin g  a 
ru in o u s  C ru sad in g  zeal (L ow ney  138). In  th is d ay  an d  age w h ere  w e m o n ito r the 
n ew s  for u p d a te s  on  th e  Israeli an d  P alestin ian  conflict, an d  w h ere  w e m u s t h ave  
a n a tio n a l d ia logue to  decide  w h e th e r o r n o t a m osque  can be b u ilt several blocks 
aw ay  from  the  site of th e  fo rm er W orld  T rad e  C enter, D u n san y 's  sto ry  is a 
po w erfu l rem in d e r th a t venerab le  sociocu ltu ra l n a rra tiv es  ab o u t th e  O th e r do  n o t
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h av e  a set half-life, b u t can pe rs is t a n d  persist, as de trim en ta l to  cross-cu ltu ra l 
re la tions in  the  p re sen t as an y  atom ic w eapon .
"H o w  A li C am e to th e  Black C o un try"  p ro v id es a th ird  in stance  of 
D u n san y 's  n o n trad itio n a l O rien talism . In  th is p iece D u n san y  u p e n d s  the 
trad itio n a l O rien ta lis t v iew  of th e  W est as w ise  a n d  ra tional, an d  th e  E ast as 
foolish  an d  irra tional, w h ich  w e h ave  p rev io u sly  seen o p e ra tin g  in  "C h u -b u  an d  
S heem ish" (Said 40). Shooshan an d  Shep, tw o  E nglishm en, seek th e  adv ice  of the 
P ersian  sage A li concern ing  th e  sta te  of E ngland , w h ich  th ey  k now  has 
som eth ing  th e  m a tte r w ith  it (D u n san y  144). Jo u rn ey in g  w ith  S hooshan  an d  Shep 
to  th e  Black C oun try , th e  M id lands, A li observes th e  m y ria d  p rob lem s of 
E ngland , h o w  "a  sm oke h as d a rk en ed  th e  country , an d  in  p laces [...] th e  g rass  is 
black, a n d  h o w  even  y e t [English] factories m u ltip ly , an d  h aste  an d  no ise  h ave  
becom e such  th a t m en  h av e  n o t tim e for song" (D unsany  145). All is n o t lost, says 
A li to  th e  peo p le  of th e  Black C oun try . H e  know s th e  ro o t of th e ir p rob lem s, 
"even  the  dev il S team " (D unsany  145), an d  h e  h a s  a rem ed y  to  offer them . But 
th e  M id lan d ers  w ill h ave  n o n e  of it. T hey  w ill n o t le t Ali cap tu re  S team  in  a 
bo ttle  a n d  then  th ro w  th a t bottle , s to p p e red  w ith  S olom on 's seal, in to  th e  sea, as 
E asterners w o u ld  a d an g ero u s gen ie  (D unsany  146-7). T he M id lan d ers  value 
w h a t th ey  call "p ro sp e rity "  over the  chance to g e t back  " th e  w o o d s an d  ferns and  
all the b eau tifu l th in g s th a t th e  w o rld  ha th , th e  little  leap in g  h a res  [...] a t p lay, 
[...] m usic  on  th e  h ills  again , an d  a t tw ilig h t ease an d  qu ie t an d  after the  tw iligh t 
s tars"  (D unsany  146). A id  refused , A li re tu rn s  to  Persia, leav ing  the  E nglish  to 
" th a t p lace w h e re  the  ea rth  w as to rn  u p  an d  b u rn t [...] w h ere  factories b lazed  all 
n ig h t w ith  a dem oniac  g la re" (D unsany  147). A  second  call for h e lp  from  
Shooshan  a n d  Shep a decade later, th is  tim e ab o u t the  d ev il 's  sp aw n  Petrol, goes 
u n an sw ered ; as th e  com fortab ly  lo u n g in g  Ali says, "A nd shall a m a n  go tw ice to 
th e  h e lp  of a dog?" (D unsany  147).
C o m p arin g  th e  in d u stria l-ag e  B ritish peop le  to  a do g  is a strong  
s ta tem en t from  D u n san y  in  condem na tion  of m ech an ized  in d u s try . "H o w  Ali 
C am e to th e  Black C o u n try "  is a sto ry  th a t u n d en iab ly  h as an  in ten d ed  m essage, 
an d  it is a re cu rren t p reoccupa tion  of D u n san y 's  w rit in g s—"th e  single o v e rrid in g  
them e th a t u n ite s  n ea rly  th e  w ho le  of D u n san y 's  w o rk" as S.T. Joshi calls it, " the  
n eed  for reun ifica tion  w ith  th e  n a tu ra l w o rld  b y  a rep u d ia tio n  of in d u s tria l 
civ ilization" (Joshi 2). B ut o ther them es m ay  be  d ra w n  o u t from  the parab le , 
in c lu d in g  an  im p lic it resp ec t for the  w isd o m  of E astern  p h ilo so p h ers  a n d  the 
m ore  g enera l m essage  th a t the  cu ltu ra l O ther m ay, b y  v irtu e  of d ifference from  
oneself, h ave  a va luab le  perspective  to  offer. A li is from  Persia, possib ly  an 
allu sion  to  R um i th e  th irteen th -cen tu ry  P ersian  m ystic, a h is to rica l w ise  m a n  of 
th e  East. D u n san y 's  A li also possesses th e  seal of K ing  Solom on, ca rry ing  the 
p rec ious th in g  close to  h is  p e rso n  in  "a  little  b u n d le  of silks" b u t d em o n s tra tin g  
h is  w illingness to  offer it  u p  for th e  go o d  of th e  co m m u n ity  h e  v isits (D unsany
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144). S o lom on 's seal is su re ly  a m ark e r of A li's  p erso n a l sagacity  and, 
im portan tly , sym bolizes th e  w isd o m  of h is e a rn es t adv ice  to  lock S team  aw ay  for 
th e  pub lic  good. K ing  Solom on, ano ther E astern  w isd o m  figure, w as ren o w n ed  
for h is  jud ic iousness, as in  th e  Biblical tale of th e  b ab y  an d  th e  tw o  m o th e rs  (The 
New Oxford Annotated Bible, 1 K ings 3.16-28). Solom on w as k n o w n  for accurate  
d iscern m en t of rig h t from  w ro n g  an d  for p ro v id in g  p ractical so lu tions to  the 
d ilem m as peop le  b ro u g h t to  h im . The presence  of th e  seal in  D u n san y 's  sto ry  
inv ites read e rs  to  com pare  an d  con trast A li w ith  th e  Biblical king. Ali, like 
Solom on, h a s  ev e ry th in g  th a t is n eed ed  act as pub lic  prob lem -so lver: a clear 
u n d e rs ta n d in g  of th e  p rob lem , a  p o ten tia l so lu tion , a n d  th e  w illingness to  carry  
it out. B ecause of th e  M id lan d e rs ' sho rtsigh tedness, how ever, h is  w isd o m  cannot 
avail them . I t is as if th e  feu d in g  m others, a fter h e a rin g  Solom on 's 
p ro n o u n cem en t th a t th e  b ab y  sh o u ld  be cu t in  h a lf  to en d  th e ir a rg u m en t (1 
K ings 3.25), tu rn e d  th e ir back  on  the k ing  a n d  w a n d e red  back  to  th e  m arketp lace  
still squabbling .
In  its v e ry  p rem ise  th e  tale dep ic ts a  n a tio n  of w eak , back w ard  
W esterners, of w h o m  Shooshan  an d  Shep are  th e  spokespersons, ap p ea lin g  to the 
so lid ity  a n d  clarity  of E astern  w isd o m  trad itio n s  to  h e lp  th em  m an ag e  their 
affairs. It is a s trik ing  reversa l of the  com m on O rien ta lis t tro p e  w h ich  equa tes  the 
W est w ith  kn o w led g e  an d  potency , th e  E ast w ith  foolishness an d  ineffectiveness 
in  self-m anagem ent (Said 40). T he im press ion  of th e  irra tional, "d ep rav ed "  an d  
"fallen" (Said 40) W est is fu r th e r s tren g th en e d  b y  th e  M id lan d ers ' rejection of 
go o d  advice an d  insistence on  p u rsu in g  m ate ria l goods, even  w h en  th ey  create  a  
he llish  lan d  an d  lifestyle b y  d o in g  so. In  ad d itio n  to  confirm ing  P atrick  M au m e 's  
case for D u n san y 's  d isag reem en t w ith  n o tions of W estern  superio rity , "H o w  Ali 
C am e to th e  Black C o u n try "  suggests th a t non-W estern  perspectives, w h ich  are 
heav ily  u n d e rp riv ileg ed  b y  trad itio n a l O rien ta list d is c o u rs e - re c a ll  S aid 's  
characteriza tion  of O rien ta lism  as a  system  w hich  em pow ers on ly  W esterners in  
th e  m a tte r  of "m ak in g  sta tem en ts, au th o riz in g  v iew s [...] describ ing  [...] 
teach ing" (Said 3) - m a y  ac tua lly  con tain  kn o w led g e  th a t w o u ld  be  valuab le  to 
W esterners. The cu ltu ra l O ther, b y  b rin g in g  a  d iffe ren t h is to rica l d eve lopm en t 
an d  d ifferen t va lues an d  p rio rities to  th e  table, m a y  h ave  a  th in g  or tw o  to teach  a 
subject cu ltu re  ab o u t itself. By m o d e lin g  th is  "m irro rin g "  function  in  th e  figu re  of 
Ali, D u n san y 's  sto ry  p ro v id es  an  im plic it a rg u m en t for the  benefits of cross­
cu ltu ra l d ia logue, a  practice  trad itio n a l O rien ta lism  w o u ld  n o t recogn ize  any  use  
in.
Conclusions
In  th is s tu d y  I h av e  en d eav o red  to con tex tualize  D u n san y 's  O rien ta lism  
b y  un co v erin g  h is  chronological an d  ideo log ical ties to  the  b ro ad  "co rpora l 
in s titu tio n "  (Said 3) of O rien ta lism  especially  in  its lite ra ry  a n d  R om antic  form s,
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a t th e  sam e tim e sh o w in g  that, a lth o u g h  D u n san y  like all h u m a n  beings w as a 
p ro d u c t of the  sociocu ltu ral com plex  h e  w as b o rn  into, h e  d id  n o t a lw ays sim ply  
ad o p t an d  p ro p ag a te  com plete ly  conven tional O rien ta lis t d iscourse  in  h is ow n  
w orks. A  considerab le  n u m b e r of h is  fantasies, to  be  sure , em p loy  trad itiona l 
O rien ta lis t im ages an d  id eas in  som e of th e ir trad itio n a l roles w ith in  W estern  
O rien ta lis t lite ra tu re , such  as th e  creation  of ad v en tu re  narra tive , h u m o r a t the 
expense  of th e  O rient, a n d  an  aesthetics of th e  exotic a im ed  a t th e  artistic  
p leasu re  of W esterners. O thers of D u n san y 's  w orks, how ever, d em o n stra te  n o n ­
trad itio n a l h an d lin g  of O rien ta l sto ry  elem ents, in c lu d in g  m ed ita tio n s  on  the 
creation  an d  con tinua tion  of sociocu ltu ral narra tives ab o u t th e  O ther, a n d  the 
reh ab ilita tion  of th e  O th e r perspective  as a leg itim ate  source of know ledge. I do 
no t claim  th a t D u n san y  w as a m ilitan t an ti-O rien ta lis t in  e ither p e rso n a l beliefs 
o r w ritin g  style, w h ich  w o u ld  be a foolish  assertion  g iven  his do cu m en ted  
su p p o r t for E m pire  an d  h is in sistence on  a rt for a rt 's  sake ra th e r than  
com m unication  of a po in t, in  ad d itio n  to  th e  percep tib le  trad itio n a l O rien ta l 
fo u n d a tio n s of m u ch  of h is canon. It is possib le th a t the  non -trad itio n a l 
O rien ta lism  w h ich  occasionally  b reak s  th ro u g h  in  som e of D u n sa n y 's  w ritings 
m a y  have h e ra ld ed  the  g rad u a lly  reced ing  g rip  of th e  O rien ta lis t m in d se t in  the 
tw en tie th  cen tury , as W estern  E u ro p ean  im peria lism  d rew  closer to its end . Even 
if it signifies n o th in g  m ore  th a n  a passionate , sensitive th in k er crea ting  tw is ts  on 
th e  expected , cu ltu ra lly -fam iliar dep ic tions of th e  O rien t so as to  g ive his 
aud ience  an  experience of w o n d er, th a t in  itself is w o n d e r enough , p ro o f of an 
excep tionally  g ifted  sto ry te ller a t w ork . D u n san y 's  sh o rt fan tasies are, as he 
w ish ed  th em  to be, b eau tifu l for th e ir o w n  sake. If th ey  have ever in sp ired  
readers, in  D u n san y 's  tim e o r ours , to  critically  exam ine th e  n a tu re  of rea lity  as it 
is categorized , described , an d  tran sm itted  b y  in d iv id u a ls  a n d  socie ties—well, 
then , th a t is th e  b lessing  an d  th e  stam p  of m yth .
104   Mythlore 119/120, Fall/Winter 2012
Alyssa House-Thomas
A c k n o w l e d g e m e n t s
An earlier version of this paper was presented at Mythcon 43 in Berkeley, California, 
August 3-6, 2012. The author w ould Like to thank Janet Brennan Croft, Jason Fisher, and 
John D. Rateliff for research assistance which was very helpful in  the crafting of this paper. 
Corey Olsen and Mimi Nielsen provided the impetus, Kris Swank commented on a 
complete draft, and the whole of Signum/Mythgard acted as cheering section.
Works Cited
Al-Dabbagh, Abdulla. "Orientalism , Literary Orientalism, and  Romanticism." Literary 
Orientalism, Postcolonialism, and Universalism. Postcolonial Studies 9. N ew  York: 
Peter Lang, 2010. 1-18.
Amory, Mark. Lord Dunsany: A  Biography. London: Collins, 1972.
A nderson, Angelee Sailer. "Lord D unsany: The Potency of W ords and the W onder of 
Things." Mythlore 15.1 (#55) (A utum n 1988): 10-12.
D unsany, Lord [Edward John M oreton Drax Plunkett]. Wonder Tales: The Book of 
W onder and Tales of W onder. Mineola, NY: Dover, 2003.
Joshi, S.T. Lord Dunsany: Master of the Anglo-Irish Imagination. C ontributions to the 
Study of Science Fiction and Fantasy 64. W estport, CT: G reenw ood Press, 1995.
Lennon, Joseph. Irish Orientalism: A  Literary and Intellectual History. Irish Studies. 
Syracuse, NY: Syracuse U Press, 2004.
Lewis, C.S. "O n Criticism." O f Other Worlds: Essays and Stories. Ed. W alter Hooper. San 
Diego: H arcourt, 2002. 43-58.
Lowney, Chris. A  Vanished World: Muslims, Christians, and Jews in Medieval Spain. N ew  
York: Oxford U Press, 2006.
M aum e, Patrick. "D ream s of Empire, Empire of Dreams: Lord D unsany Plays the 
Game." New Hibernia Review 13.4 (W inter 2009): 14-33.
The New Oxford Annotated Bible. A ugm ented 3rd ed. Ed. M ichael D. Coogan. N ew  York: 
O xford U Press, 2007.
N ew m an, Lois. "Beyond the Fields We Know." Mythcon I, Harvey M udd College, 
Claremont, CA, 1970. Ed. G len GoodKnight. Los Angeles: The M ythopoeic 
Society, 1970. 29-31.
Rateliff, John D. "Beyond the Fields We Know": The Short Stories of Lord Dunsany. Diss. 
M arquette University, 1990. A nn Arbor: UMI, 1991.
Said, Edward. Orientalism. N ew  York: V intage Books, 1979.
Tolkien, J.R.R. The Lord of the Rings. 50th A nniversary edition. Boston: H oughton 
Mifflin, 1994.
A b o u t th e  A u th o r
A l y s s a  H o u s e -Th o m a s  is a graduate  student in the Language and Literature 
p rogram  at S ignum  U niversity and  its sister institution the M ythgard Institute, an 
online center for scholarship in  the literatures of fantasy and science fiction. A lyssa's 
academ ic interests include the w orks of J.R.R. Tolkien, O ld English and  N orse 
literature, and  fairy tales.
Mythlore 31.1/2, Fall/Winter 2012   105

